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Singapore Palace Museum

Cross-Century Art Treasures Exhibition

A distinguished collection of exceptional Chinese
paintings and calligraphy.The exhibition brings together
masterpieces by revered artists including Master
Hongyi, Master Songnian, Master Guangjing, Xu
Beihong, Zhang Daqgian, Huang Binhong, Feng Zikai,
Huang Yongyu, and other renowned masters.

N

Reservation Enquiries
may@sgpalacemuseum.com  +65 8198 7586

oFn

website: www.sgpalacemuseum.com

Exhibition

To ensure a calm and immersive viewing experience,
admission to the Exhibition Preview is by appointment only.
Date: 25 May 2026 - 24 July 2026

Opening Hours: Daily, 12:00 - 18:00

Venue: Singapore Palace Museum — First Floor Exhibition Hall
Address: 65 Mohamed Sultan Road, Singapore 239003

Auction Preview

Prospective bidders are invited to preview the auction lots prior
to the sale.

Preview Dates: 20 - 24 July 2026

Opening Hours: 12:00 - 18:00

Venue: Singapore Palace Museum — First Floor Exhibition Hall
Address: 65 Mohamed Sultan Road, Singapore 239003

Auction

Date: Saturday, 25 July 2026

Time: 12:00 - 17:00

Venue: Singapore Palace Museum — Fourth Floor Auction Hall
Address: 65 Mohamed Sultan Road, Singapore 239003

Guests are kindly requested to register in advance for both the
Exhibition Preview and the Auction.

Auction by:

AUCTION
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Cultural Mission and Vision:
Singapore Palace Museum

The Singapore Palace Museum, located in Singapore—Ilong recognized as a meeting point of cultures—serves
as a platform for dialogue between Eastern and Western traditions. Rather than treating culture as something
fixed or preserved in isolation, the museum approaches it as a living process, shaped and sustained through
ongoing exchange.

Across history, Eastern and Western traditions have developed distinct yet equally rich modes of expression.
Eastern practices often center on subtlety, rhythm, and an inward sense of balance, while Western traditions
tend to emphasize structure, proportion, and formal clarity. Each has evolved within its own framework, yet
their paths have intersected and influenced one another over time.

In today’s increasingly inter-connected world, cultural boundaries are no longer rigid, and no single
perspective can fully capture the complexity of human experience. Creating space for different traditions to
engage—while retaining their individual identities—has become essential. In this context, institutions like the
Singapore Palace Museum play a vital role, providing a setting where meaningful cultural exchange can take

place.




Singapore Palace Museum

Within this broader context, Singapore holds a unique cultural position. As a long-standing crossroads of trade
and migration, the city has developed an open and diverse cultural landscape where different traditions are not
only present, but actively engaged with one another. Here, exchange is not theoretical—it is part of everyday
life, visible in the ways cultures meet, adapt, and evolve.

It is within this setting that the Singapore Palace Museum defines its role. Through calligraphy, artworks, and a
range of cultural expressions, it offers a space where traditions from different backgrounds can be experienced
in dialogue. What emerges is not a singular narrative, but a layered experience—one in which differences
remain distinct, while deeper connections gradually take shape.

In this context, cultural inheritance is not understood as a static continuation of the past, but as an active
process of reinterpretation. Through careful curation and presentation, tradition is reintroduced in ways that
resonate with contemporary audiences, allowing it to remain relevant and alive.

As such, the Singapore Palace Museum is more than an exhibition space. It is a cultural platform shaped by the
city’s unique position—one that encourages meaningful engagement across traditions, and fosters a form of
continuity that is defined not by preservation alone, but by ongoing exchange. Singapore Palace Museum
preserve the traditions, heritages and legencies to meet the present.

MUSEUM

— SINGAPORE -
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Singapore Palace Museum

May Huang

Co-founder

May Huang is the Chief Executive Officer of Novena
Capital, a Singapore-based investment firm. She leads
the firm’s strategic partnerships and has played an
instrumental role in bringing internationally renowned
brands such as Giorgio Collection, Roberto Cavalli,
and Natuzzi Italia into properties under Novena
Capital’s portfolio. She is also a frequent invited
speaker, sharing her perspectives on investment and
strategic collaboration.

She is also the Co-founder of the Singapore Palace
Museum, where she is dedicated to the promotion of
traditional culture, supporting cultural preservation and
fostering international exchange through meaningful

institutional and community engagement.

As curator of this extraordinary exhibition of timeless artistic masterpieces, she has brought together an
exceptional collection of precious calligraphy, paintings, and artworks by renowned masters including Master
Hong Yi, Master Songnian, Master Guangjing, Xu Beihong, and Zhang Dagqian, alongside imperial kiln
porcelains from the Yuan, Ming, and Qing dynasties. Through these treasures, the exhibition celebrates the
profound heritage of Chinese civilization and seeks to share the universal values of peace, compassion, and
enlightenment.

May Huang i3RI E AT T HUHE A (Novena Capital) BEHITE. ARMS AN SENGFE
XA, FHTER Giorgio Collection. Roberto Cavalli #1 Natuzzi Italia ZFEPRF R mhES | N T S EARFET
RN R =R R IR T XBIEM. LI, R —(DERNREERHER, SENZMERASHES
eSSBS E D0 AR

ﬂEl",f 4t 2 Singapore Palace Museum HIEXS BN, BMAOFH EFHRXXL. FXHE~RIP,
B BB AN XS5 REH#E R

E B ARRBHLZARRERRERNRRA, RYUWBRLA—EM. MEZEM. [AEM. HRIES, B‘m

ATH. BB, FEERBFURBESZAEM, }ﬁf)ﬁlﬂ“‘ﬁlﬂﬁﬂ’ﬁﬁk*ﬁm, et /AN, &K
55 ERNNEM.
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Singapore Palace Museum Past Events

e Cross-Century Art Treasures Exhibition

Singapore Palace Museum

Presented in conjunction with Vesak Day, the Cross-Century
Art Treasures Exhibition showcased a distinguished collection

i of Chinese paintings, calligraphy, and historic porcelain,

. highlighting the richness and diversity of Chinese artistic
Renowned MasterPieces o heritage across different periods.

. ﬁ The exhibition featured works by renowned artists and cultural

e X masters, including Master Hongyi, Master Songnian, Master

na Guangjing, Xu Beihong, Zhang Daqian, Huang Binhong, Feng

e Zikai, and Huang Yongyu. Together, these masterpieces

E 1 reflected centuries of artistic achievement, scholarly tradition,

and cultural expression in China.

The exhibition provided a unique opportunity to appreciate
some of the most influential figures in Chinese art history and
their lasting contributions to the nation’s cultural legacy.

Renowned Masterpieces Gala Dinner

The event featured keynote presentations that explored the
historical and artistic significance of selected masterpieces,
alongside a curated exhibition of remarkable artifacts and
works of art from the Museum’s collection. Guests were
invited to engage with these cultural treasures in an intimate
and distinguished setting.

The evening concluded with a silent auction, offering
collectors and patrons the opportunity to support cultural
< ScAPE EBX. BRI initiatives while acquiring unique pieces of historical and
artistic value. The gala fostered meaningful dialogue among
collectors, scholars, and art enthusiasts, celebrating the
enduring legacy of artistic excellence and heritage

preservation.
Sunt_ﬁcCo;\?erlmztiﬁEHZgﬁi‘iﬂt\’om centre Singapore Palace Museum at ADEX 2026
o | P e The historical significance of these artifacts offers a unique
*L‘m‘cmg‘ glimpse into centuries of maritime trade, cultural exchange,
— and the movement of civilizations across the region. Our

PALACE MUSEUM
SINGAPORE

participation highlighted the intersection of underwater
archaeology, heritage preservation, and cultural storytelling,
while fostering meaningful conversations with divers,
collectors, and members of the public. The event also provided
an excellent platform to raise awareness of the importance of
protecting and preserving underwater cultural heritage.
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SPM- GCYY-0001
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7BZEIE/Qing dynasty, Yongzheng period
[O42/Diameter 14.5cm  &/Height 7cm [ 2#&/Foot Diameter 5.5cm

EiR: FRHFERABTERINRAAAMGRR

Provenance: Acquired from a private collector in Singapore in the early 1990s

B, RN, BR, BABE, ML, R UMK aA N, WA R8N %
B, BATSRAAFE “REBLEFH RT-FTHRPIRBR, “MEa” FHh “E5%
un” “Hhun’ , REBEBRIZLY G SAGMKEBERLE, WA THEERNE, LE
AFER, HBARBFOHE R,

The bowl is potted with a flared mouth, deep rounded sides and a ring foot. The body is slightly thick,
giving the form a solid and substantial appearance. The exterior is covered with a ruby-red glaze, while
the interior and base are covered with a white glaze. The centre of the base is inscribed in underglaze
blue, within double circles, with the six-character mark in two vertical lines in regular script: “Da Qing
Yongzheng nian zhi” — “Made in the Yongzheng reign of the Great Qing dynasty.”

Ruby-red glaze, also known as “rose red” or “Western gold red”, is a low-fired glaze developed under
the influence of Western enamel techniques. First created during the Kangxi period of the Qing dynasty,
it uses gold as the colouring agent, producing its distinctive pinkish-red tone.

{&}: SGD 450,000 - 600,000
#23a4t: SGD 380,000
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SPM- GCYY-0002
hAEBEEZEEZFANAKE

75 BRER/Qing dynasty, Kangxi period

Af2/Diameter 42cm  &/Height 7cm  Bf&/Foot Diameter 27¢cm

FKiR: FIN+FERBTEIIEFAAMGRR

Provenance: Acquired from a private collector in Singapore in the 1980s

Ao, XRAE, RBR, ARAEREEH, BEREF, AHEE, FHRER, LAHK
EFHER, ABDMERELE, 29844, REZERR, CHEH, LB,
SRR KR, RSHFAERBRN P “KFERBEH ~FRTH, BRANIIH
FTHR, MBAR% L, wstBRXE, IRARMSAHN “—EEBAR” , 1M “RAR"
RATFREFMZEAGR, #, SFEY,

BRERE, ZHRNIZHAEERRRT VRS, REIZYIANTWLEHNMHERK, (K
REREY H: “BEULTHER, hbmmnEk, ~ (ME) 9. “REYR, EL
FB, e BAEKRF, BEAW, XT®RF, L5&W, ~ R “BEETRER ‘R
BRA" F, LEHRRBARBAYERNTERAA ), LB OHIE,

The dish is potted with a flared mouth, shallow rounded sides and a shallow ring foot. The interior is
covered with a bright bluish glaze of lustrous quality. The decoration is dense and compactly arranged,
painted in wucai enamels with a scene of celestial palaces and figures. The figures are varied in pose
and lively in expression; the brushwork is neat and refined, the colours bright, and the handling fresh
and spirited. The exterior is painted with three sprays of flowering branches. The base is inscribed in
underglaze blue, within double circles, with the six-character mark in two vertical lines: “Da Qing
Kangxi nian zhi” — “Made in the Kangxi reign of the Great Qing dynasty.”

The foot is formed with two concentric foot rings: the inner ring is slightly shallower and the vessel is
supported by the outer ring. This type is known as a “two-tiered ring foot”, or “double ring foot”, and
was popular on vases, jars, dishes and other wares produced at Jingdezhen in the early Kangxi period.

During the Kangxi period, the production techniques of wucai porcelain advanced dramatically,
bringing Kangxi wucai to an unprecedented height. The Yinliu zhai shuo ci notes that “hard colours are
sumptuous and deeply concentrated, while famille rose is brilliant and elegant.” The Tao ya states:
“Kangxi enamels are hard, Yongzheng enamels are soft... Kangxi colours are strong and extraordinary,
while later colours are elegant and refined.” Expressions such as “sumptuous and deeply concentrated
hard colours” and ““strong and extraordinary Kangxi colours” all emphasise the vigorous, powerful,
meticulous and richly refined character of Kangxi wucai painting.

{&: SGD 120,000 - 250,000
#2aft: SGD 80,000
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SPM- GCYY-0003

AXEEAYXNEORE

7B BRER/Qing dynasty, Kangxi period
12/Diameter 16.7cm  &/Height 8.1cm  E1&/Foot Diameter 7.3cm
)R F\TERBTFEELEESERE

Provenance: Acquired from an antique shop on Hong Kong's antique street in the 1980s

e, RNE, BRE, BEUFLAEABLEAN, BUARASLE, B KRRk, . %,
B EeAeid J}“ﬁlaif’u“" W SR sker, &AM %) AL, BL*“ISL?;%%%(W
BRI, BINR A, AMESETF, SABSWARERTE, §XF 4,

BERETEHFLALY EREMMY BIHEOHEARERRE, EUBEO I LS5 TH#
é@éx’iﬁi/%fﬂ.T‘«a’rKnLﬁ‘J £ W, 7&&@””“"‘ BPeH R, LARSHEREKEN
14,

The bowl is potted with a foliated rim, rounded sides and a ring foot. The body is decorated in
underglaze blue and wucai enamels with floral motifs, further embellished with gilt highlights. The
colours are rich and vivid, with red, green and blue harmoniously combined, while the gilding adds a
heightened sense of luxury. The inner rim is decorated with a beaded border. Lotus-petal designs are
incised on both the interior and exterior walls, and the lotus-petal panels around the lower section are
painted with sprays of flowering branches. The exterior is painted with the Eight Immortals, each figure
shown in a distinct pose, echoing the immortal riding a raft depicted in the centre of the interior, and
conveying auspicious meaning.

Kangxi imperial porcelains decorated in underglaze blue, wucai enamels and gilding are rarely
preserved. This foliated bowl is not only finely and regularly potted, but also displays the refined
craftsmanship and auspicious imagery characteristic of Qing court taste. It is an exceptional example of
Kangxi imperial porcelain, with high artistic and collecting value.

{&{: SGD 400,000 - 550,000
#2aft: SGD 330,000
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SPM- GCYY-0004
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7BZEIE/Qing dynasty, Yongzheng period

[12/Diameter 5.2cm  &/Height 33cm  &%&/Foot Diameter 11.2cm
¥R F\TERBTFEEOTEELERE

Provenance: Acquired from an antique shop on Hong Kong'’s antique street in the 1980s

v, EH, FA, KRR, BE, ZRBEAFLEN, #%“ﬁ %@%ﬂm
R, BELSFE=AR, iR Eekhik, FLEZ, 244ERK, L6662 R AR AR K
A, BREW,

BRABRTHRRARGHILEY, BH v, BESEK, BRMEF., KA REL, 24
2 RFHIMOBBEARTAE —ABERDEABKNE IHABRRRLEBRANER, ®
EREZZRENREARMGRAH IS

The vase has a small mouth, a short neck, full shoulders, a rounded body tapering gradually towards the
lower section, and a ring foot. It is decorated throughout in underglaze blue. The body is firm and well
potted, and the glaze is lustrous and finely textured. The exterior is painted with a design of the Three
Friends of Winter: pierced garden rocks, vigorous pine and upright bamboo, all rendered in a fresh,
elegant blue. The decoration is refined and imposing, and the form is graceful and well balanced.

Meiping vases were widely produced at both northern and southern kilns during the Southern Song and
Jin periods. Characterised by a small mouth, short neck and slender body, the form was often used for
displaying flowering branches. However, many earlier meiping were made with a truncated conical
cover, indicating that the form originally served as a container for liquids. Over time, its primary
function shifted towards display and decorative use.

{&{+: SGD 300,000 - 500,000
#2aft: SGD 250,000
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SPM- GCYY-0005
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7&ZE1E/Qing dynasty, Yongzheng period
[12/Diameter 14.5cm  &/Height 6.5cm  E1&/Foot Diameter 9.1cm

(iR FhTHERBERERERLEERE

Provenance: Acquired from an antique shop in Tanglin, Singapore, in the 1990s

%ﬁu,%&,&@&,%ﬁﬂi%% &z %#%&ﬁ MtEE, st ELY

ol Rk, SMAEEARAE % %w@ YR ek, ﬁm,ﬁﬁﬁzﬁ IR
AR R 0 T H ML, %&&%ﬁ% ﬁ Skhm, RTHiLEBEEELTARE,

Et%ﬂo%%&mMﬂm%“kﬁﬁi$ﬂ n%un%%ﬂ

BERMFEBESBAKARRL 8 TFE, BASEG XA FH, &8 festih b st
FAhFT, B2 mtwm, RILFIHE NGB, A, B, . AEF, FEBR GRS
SR, BHEXE, BEIHESAMEFTERL

The bowl has an everted rim, deep rounded sides and a shallow ring foot. Its form resembles an inverted
horseshoe, from which it takes its name. The body is thin and light, and the glaze is soft and lustrous.
The decoration is executed in the doucai technique. The main design on the exterior consists of four
floral roundels painted in blue, red, green and yellow enamels, interspersed with sprays of pomegranate.
Around the lower section is a band of stylised chrysanthemum petals in alternating yellow and green.

The decoration is well arranged, and the enamelling is finely applied. The underglaze blue and the
overglaze enamels respond to one another harmoniously, creating a lively interplay of colour. The
centre of the base is inscribed in underglaze blue with the six-character mark in two vertical lines in
regular script: “Da Qing Yongzheng nian zhi” — “Made in the Yongzheng reign of the Great Qing
dynasty.”

Yongzheng-period doucai porcelain inherited the doucai tradition of the Chenghua reign of the Ming
dynasty, while also introducing new developments. Its forms and decorative schemes are more varied
than those of Chenghua wares, and the colours are brighter and more vibrant. Chenghua doucai pieces
are mostly small wares, such as cups, bowls, jars and dishes. In the Yongzheng period, in addition to
small wares, larger forms such as vases and zun-shaped vessels were also produced; Yongzheng doucai
yuhuchun vases are particularly rare.

{&f/y: SGD 190,000 - 350,000
#2afh: SGD 120,000
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SPM- GCYY-0006

BHRAENUER

75 BEER/Qing dynasty, Kangxi period
[12/Diameter 19cm  &/Height 15.3cm [ &%&/Foot Diameter 18.5cm
KR FATERBBEHIIK O ERE

Provenance: Acquired from an antique shop in Singapore in the 1990s

Av, B, BRI, BEK, WEEWAM, MaFatid, @hUFRhm, sa
HmFR F FR, FHREF, GEEX £ TFLIMHHK, 3SR HA, FF B
FRET | RAKRTREAATO ST HFLMAM, KRFADK, BRRHEE, SFRSUFL
F REFEREFF AFAHPR, IRREBTEERORA KRB,

The vessel is potted with a straight mouth, cylindrical sides, a slightly constricted waist and a jade-disc-
shaped base. It is covered inside and out with a transparent glaze, the surface clear, bright and smooth.
The entire vessel is decorated in underglaze blue. The exterior is densely covered with the character
shou (“longevity”), written in a variety of scripts, including seal, clerical and running scripts.
Numbering as many as one hundred, these characters convey the auspicious meaning of “one hundred
forms of longevity”, a popular theme in Qing court decoration.

The base is left unglazed with a sandy surface, the body of firm, dense and substantial texture. The
centre of the base is inscribed in underglaze blue with the six-character mark in three vertical lines in
regular script: “Da Qing Kangxi nian zhi” — “Made in the Kangxi reign of the Great Qing dynasty.”
This is a typical foot and base treatment seen on Kangxi imperial porcelain.

{&{+: SGD 250,000 - 350,000
#2aft: SGD 200,000
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SPM- GCYY-0007

FRAMNER

BEZ24/Ming dynasty, Chongzhen period
12/Diameter 11.3cm  =/Height 40cm  E#&/Foot Diameter 12cm

KR F)\+ERBELERE

Provenance: Acquired from an antique shop in the 1980s

BB, R|, B8R, A, FAAR, BARENE, KEMK, ZBUFHLAMN, o
BT R E e, ARNZBRBEIL, AL NHER, a0L A, WAMER
RABK, HEFNHFE TLh—%K” , AZHADNNL, AFRRE, EERAHHRT “X
HRT—R” HEE, ANAaRAREFRARTORR, 2 NER L LAWEFRN
LA B, WRAZMENMER I RS, RET EMRARESHE R AT,

The vase is potted with a flared mouth, a waisted neck, sloping shoulders, a cylindrical body and a flat,
footless base. The form is upright and well proportioned, and the vessel is of substantial size. It is
decorated in underglaze blue. Below the mouth rim is a band of pendent plantain leaves, a classic
subsidiary motif of the period. The body is painted with an excursion scene, rendered in a lively and
naturalistic manner.

Because of its cylindrical form, this type of vase is also known as a “unification of the realm” vase, or
jiangshan yitong ping. The form first appeared during the Wanli reign of the Ming dynasty and, in the
Shunzhi and Kangxi periods of the Qing dynasty, came to carry the auspicious meaning of “the
unification of all under the Great Qing”, becoming one of the most popular forms produced by the non-
imperial kilns.

Porcelains of the Chongzhen period were often decorated with figure narratives and scenes of teaching
or preaching. The present vase bears decoration typical of export porcelain of the Chongzhen period and
represents the highest level of porcelain production in the Chongzhen reign and the late Ming period.

{&{+: SGD 150,000 - 250,000
#2af: SGD 90,000
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SPM- GCYY-0008

w/, —— A
AEZRBRUAER
BEE15/Ming dynasty, Jiajing period
[4=/Diameter 27.5cm 18 /Overall Height 15.5cm

B2/Foot Diameter 21cm
¥R FI\T+ERBESRATIGTRSR

Provenance: Acquired from a collector in Malaysia in the 1980s

EEMAY, THe, RBAR, BAUAFRAYEN, E2MBOLLEREERKL, LK
HE R, ARFARAKEEEHEL BABRER, %, o, BWETL, BH XK
g, BREHEEEM, CHRE, BS5E A VEUAHEILAN, BRFE. KT
UFERERNS “KALFFH AFHBR, FHRSRE, ARTVEFTERR,

The box is of compressed circular form, with a fitted inner-and-outer rim and a shallow ring foot. It is
decorated throughout in underglaze blue and wucai enamels. The top of the cover is painted with a pair
of red and blue dragons contesting a flaming pearl, the dragons rendered with vigorous, animated
movement and surrounded by flame and auspicious-cloud motifs. Around the exterior of the body are
striding dragons in yellow, green, red and blue, interspersed with flame motifs. The overall design is
dense and sumptuous, with rich, vivid colours.

The rims of the mouth and cover are decorated with wucai scrolling foliage, creating a layered
ornamental effect. The base is inscribed in underglaze blue, within double circles, with the six-character
mark in regular script: “Da Ming Jiajing nian zhi” — “Made in the Jiajing reign of the Great Ming
dynasty.” The neat, upright calligraphy is typical of Jiajing imperial kiln marks.

{&f: SGD 380,000 - 480,000

A fi: SGD 230,000
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SPM- GCYY-0009
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EHIE??E\/Ming dynasty, Zhengde period
12/Diameter 12cm  &/Height 12cm  E%&/Foot Diameter 5em

Fig: F)\TERAVDEEFINE SIS

Provenance: Acquired from an antiques shop in Singapore in the early 1980s

Jushak, MBI, BRI, ZFUTBAN, EHKEAR, L EUAZERHL T ALK
W, LEETEZLENTA, L@k, ZLRS, T USE MBSCERN, LINE
ZH, M EzE KB, AHEEL), RHENA, RFAFHLRBANG “E-LFH
WERTHERBR, FRIE, 04FFEAHRE G L RESHOAK ¥R &,

BHATRTEEZIAR, ATEARXRBES D, WBULRETRA TN, 22 R, B
A EfER T B % LR EANEN, RALARTEAERAMEIEN ESR
5 M R,

The vessel has a wide mouth with an everted rim, a rounded globular body and a ring foot flaring
outward. The body is covered with a yellow glaze, against which the green enamel appears rich and
vivid. The principal decoration is painted in green enamel: the upper and lower registers are each
decorated with five-clawed striding dragons, their heads held high, manes flowing, and scales rendered
in fine net-like patterns. The claws are powerfully drawn, and the dragons are interspersed with ruyi-
cloud and flame motifs, creating a dense, lively and dynamic design. The base is inscribed in
underglaze blue, within double circles, with a four-character mark in two vertical lines in regular script:
“Zhengde nian zhi” — “Made in the Zhengde reign.” In 2014, semi-finished biscuit-fired examples of
this type were excavated at the Jingdezhen imperial kiln site.

The zhadou, or waste bowl, was a practical vessel used in the imperial court for holding refuse and food
remnants. With its yellow-glazed ground reserved for imperial use and its five-clawed dragon
decoration, this example should be regarded as an official kiln product of the Zhengde period.
Combining practical function with ritual significance, it provides important material evidence for the
study of Ming-dynasty court porcelains and overglaze-enamel techniques.

{&f/y: SGD 450,000 - 600,000
#2af: SGD 350,000
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SPM- GCYY-0010
we,
RS
iB#2[Z/Qing dynasty, Qianlong period
12/Diameter 6.5cm  &/Height 20cm  24&/Foot Diameter 8cm

(iR TN\ +ERBEFIEESLERE

Provenance: Acquired from an antique shop in Singapore’s old quarter in the 1980s

v, EH, A, BMEEALLHK, BRE, MPFREE, % BB KER, S LY
B, BRLEUATHEA AT KR, MIEUEH, 48, a¥ LEERLH
Az, BARL—RATHERS, MBSV EEALE, MARKEHR, BEFEE
B, RERSHT, BAFPCSRAFLD “RELEFH ~FTLPHXK,

The jar is potted with a straight mouth, a short neck, full shoulders and a globular body tapering
gradually towards the foot. It stands on a ring foot and is fitted with a flat-topped circular cover. The
vessel is glazed overall and decorated on the exterior in the doucai technique. The shoulder is painted
with the Eight Buddhist Emblems in green enamel, together with a band of ruyi-cloud heads. The body
is decorated with cloud-and-dragon motifs in overglaze enamels of yellow, green, red and purple, while
the area near the base is encircled by a band of stylised lotus petals.

The jar is dignified and well proportioned in form. The glaze is thick, warm and lustrous; the enamels
are fresh, elegant and finely balanced; and the dragon design is majestic and powerful. The centre of the
base is inscribed in underglaze blue with the six-character seal-script mark in three vertical lines: “Da
Qing Qianlong nian zhi” — “Made in the Qianlong reign of the Great Qing dynasty.”

{&{+: SGD 300,000 - 500,000
#2aft: SGD 230,000
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jBEY%/Qing dynasty, Daoguang period
[12/Diameter 8.6cm  &/Height 33.3cm  E1&/Foot Diameter 9.5cm
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Provenance: Acquired from a private collector in Singapore in the 1990s
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The vase is potted with a trumpet mouth, a long neck, sloping shoulders, a pendant belly and a ring foot.
It is glazed inside and out, with the mouth rim picked out in gilding. Both the exterior and the base are
covered with a turquoise-green ground, over which the exterior is decorated in famille rose enamels.
Below the rim is a band of yellow-enamel ruyi-cloud heads, while the neck and body are densely
painted with scrolling lotus. Interspersed among the scrolls are bats, jade chimes, wan symbols, ji
characters and ruyi-cloud heads, all conveying auspicious meaning.

The base is inscribed in iron red with the six-character seal-script mark: “Da Qing Daoguang nian zhi”
— “Made in the Daoguang reign of the Great Qing dynasty.” The practice of combining and layering
numerous auspicious motifs on a single vessel was an innovation of the Qianlong imperial kilns and
exerted a far-reaching influence on later porcelain decoration.

{&{+: SGD 300,000 - 450,000
#2aft: SGD 220,000
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BHIE4E/Ming dynasty, Zhengtong period X/t
[12/Diameter 9cm  &/Height 44.4cm  &%#&/Foot Diameter 14cm
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Provenance: Acquired from the descendants of a senior collector in Singapore in the 1980s
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The vase is potted with a lipped mouth, a short neck, full shoulders, a body tapering gradually towards
the lower section, and a ring foot. It is glazed overall and decorated in underglaze blue. The decoration
is arranged in three registers, each separated by double line borders.

The shoulder is painted with celestial horses galloping above clouds, with turbulent waves below.
Around the lower section near the foot is a band of plantain leaves. The main decoration around the
body forms a continuous landscape scene of a scholar carrying a qin to visit a friend. A vigorous old
pine tree serves as the central axis of the composition. Above, clouds billow and roll; the cloud outlines
are broad, with several layers of connected arc-shaped or spiral cloud forms painted in fine lines along
the inside of the heavier contours. This type of cloud motif is known in Japanese ceramic terminology
as undo-de and is a distinctive feature of Ming porcelains from the Interregnum period.

In the scene, a scholar walks against the wind among the clouds, his robes fluttering and his expression
composed and leisurely, while an attendant follows closely behind carrying an ancient qin. The
brushwork is bold, free and expansive, with a spontaneous ease. The overall composition is carefully
balanced between density and openness. The cobalt blue is rich yet harmonious, and the painting is
vigorous and animated, giving the vessel a clear, spacious and lively aesthetic effect.

{&{+: SGD 280,000 - 380,000
#2aft: SGD 180,000
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BEE1E/Ming dynasty, Xuande period
[42/Diameter 19cm  &/Height 5.3cm  &%&/Foot Diameter 15.5cm
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Provenance: Acquired from the collection of a senior Singapore collector in the 1980s
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The washer is potted with a foliated rim, shallow rounded sides and a ring foot. The body follows the
contour of the rim in a melon-lobed form, its lines smooth and elegant, combining visual refinement
with the practical requirements of a scholar’s desk object. The body is fine and white, covered with a
lustrous, thick glaze. At the exposed areas of the foot, the biscuit reveals a delicate “glutinous-rice”
texture, fully demonstrating the superb craftsmanship of the Xuande imperial kilns.

The centre of the washer is painted in underglaze blue with a “dragon and phoenix bringing
auspiciousness” design. The five-clawed dragon is vigorous and powerful, with finely rendered scales
and a flowing mane, while the phoenix spreads its wings and turns its head, its long tail feathers
gracefully extended. The two creatures respond to one another amid swirling auspicious clouds. The
composition is full and balanced, with a commanding sense of grandeur.

The exterior is painted with roundel dragon motifs, and the base is also decorated with a dragon-and-
phoenix design, echoing the central motif. The inner and outer rims are bordered with double
underglaze-blue line bands, simple and orderly in execution, further setting off the splendour of the
central decoration.

{&{+: SGD 800,000 - 1,200,000
#2aft: SGD 700,000
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BAE1%&/Ming dynasty, Xuande period
[12/Diameter 20.2cm  f&/Height 7.1cm  B1&/Foot Diameter 8.3cm
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Provenance: Acquired from the collection of a senior Singapore collector in the early 1980s

BEe, WE SBRE, BRLELERAEXRER, XAEAMAL, BAWERA, BRE
REJZFIL—F, RAFLERBANL “KASHLEN AFRTH PR, ZB3LHHH K
B, @I, EFFdh, SEREZADERY, FRALEHIATAXRORELEKRE, S
ML R aE R, RATEHEBEORA, RADYTEHALS,

The bowl is potted with a flared mouth, rounded sides and a high ring foot. The exterior is painted in
underglaze blue with a scene of ladies in a garden setting, the lines fluid and assured, and the figures
graceful and pleasing in form. Around the foot is a band of scrolling foliage. The base is inscribed in
underglaze blue, within double circles, with the six-character mark in two vertical lines in regular script:
“Da Ming Xuande nian zhi” — “Made in the Xuande reign of the Great Ming dynasty.”

The decoration is spaciously arranged, creating an open composition and a quiet, refined atmosphere.
Figure subjects are relatively rare on Xuande porcelain, and surviving examples often convey a strong
literati sensibility. The present bowl depicts ladies appreciating a painting, expressing a tranquil and
elegant mood, and is a typical example of imperial porcelain made for court use.

{&+: SGD 900,000 - 1,500,000
#2aft: SGD 850,000
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7B #2[£/Qing dynasty, Qianlong period
[12/Diameter 7.5cm  &/Height 27.5cm  E1&/Foot Diameter 11.1cm
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Provenance: Acquired from an antique shop on Hong Kong's Antique Street in the late 1980s
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The vessel has a slightly everted mouth, an eight-lobed melon-form neck, sloping shoulders, a rounded
body and a high ring foot, with a raised ridge around the middle of the foot wall. The base is inscribed
in underglaze blue with the six-character seal-script mark: “Da Qing Qianlong nian zhi” — “Made in
the Qianlong reign of the Great Qing dynasty.”

The vessel is glazed overall and decorated on the exterior in underglaze blue. The neck is painted with
sprays of flowering branches, while the body is decorated with a design combining waves, rocks, peach
trees and numerous bats, forming the auspicious theme known as “Mountains of Longevity and Seas of
Blessings” (shoushan fuhai). The foot is decorated with bands of ruyi-cloud heads and sprays of
baoxiang flowers.

The form is graceful in line, the glaze smooth and lustrous, and the cobalt blue bright and vivid. The
decorative scheme is particularly refined and elegant, showing an inventive and sophisticated
conception. Examples of the same form and design are also known in the doucai palette.

{&+: SGD 900,000 - 1,500,000
#2aft: SGD 700,000
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iB7z2/Qing dynasty, Qianlong period =EEE
[12/Diameter 20.5cm  &/Height 4.5cm  &%&/Foot Diameter 13cm
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Provenance: Acquired from an antique shop in Singapore in the 1980s
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The dish is potted with a flared mouth, shallow sides and a ring foot. It is covered overall with a white
glaze. The centre is painted with a single iron-red circle enclosing a design of the God of Longevity
with blessings and emolument: Shoulao and a deer are shown walking across waves, the deity leaning
against the deer. The exterior is decorated with a scene of the Eight Immortals offering birthday
felicitations.

The base is inscribed in underglaze blue with the six-character mark in three vertical lines: “Da Qing
Qianlong nian zhi” — “Made in the Qianlong reign of the Great Qing dynasty.” Finely and skilfully
made, the dish is decorated throughout with motifs related to birthday celebration and longevity,
conveying auspicious wishes.

{&{+: SGD 600,000 - 800,000
#2aft: SGD 380,000
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BBk R/Ming dynasty, Yongle period =EEZE
[12/Diameter 22.5cm  &/Height 8cm [ &%&/Foot Diameter 8.3cm
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Provenance: Acquired from an antique shop on Hong Kong's Antique Street in the early 1980s
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The bowl is potted with a flared mouth, rounded sides and a ring foot. The body is finely levigated and
covered with a pure white glaze. The rim and the lower exterior above the foot are each encircled by
two underglaze-blue line borders. The exterior is freely painted in underglaze blue with a continuous
design of pine, bamboo and prunus. The decoration is clearly rendered, the cobalt of a rich and vivid
tone with characteristic iron-rust spots. The interior of the foot is glazed and bears no mark. Slight
russet “flint-red” speckling is visible around the foot ring.

The vessel is of conical, “doucai-hat” form and is well proportioned. The design of the Three Friends of
Winter—pine, bamboo and prunus—is a traditional decorative theme: pine symbolises evergreen
longevity, bamboo the virtues of the gentleman, and prunus purity and resilience. As these three plants
withstand the cold of winter, they are known collectively as the “Three Friends of Winter” and became
one of the classic motifs in ceramic decoration. The underglaze blue is bright and vibrant, and the
painting is finely executed. Examples of this type are exceptionally rare; preserved in complete and
original condition, this piece is especially remarkable.

{&+: SGD 800,000 - 1,200,000
#2af: SGD 600,000
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iB#2[£/Qing dynasty, Qianlong period
[72/Diameter 8.2cmx8.2cm  f&/Height 5becm

B2 /Foot Diameter 9.5cmx=9.5cm
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Provenance: Acquired from an antique shop in Singapore in the mid-1990s
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The box is of square form, with straight sides. The cover and body fit together with an inner-and-outer
rim, and the four corners of the base are supported on right-angled feet. The vessel is glazed inside and
out, and the exterior is decorated in famille rose enamels. The cover is painted with an osmanthus-
pattern diaper ground, centred by a square cartouche enclosing a design of rocks, flowers and
butterflies.

The base is inscribed in underglaze blue with the six-character seal-script mark: “Da Qing Qianlong
nian zhi” — “Made in the Qianlong reign of the Great Qing dynasty.” Finely painted and richly
coloured, with well-balanced tonal variations and lively decoration, this piece may be regarded as an
exceptional scholar’s desk object intended for handling and appreciation.

{&{+: SGD 250,000 - 350,000
#2aft: SGD 180,000
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BA7k R/Ming dynasty, Yongle period
12/Diameter 40.5cm  &/Height 7.1cm  &1&/Foot Diameter 26.5cm
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Provenance: Acquired from the collection of a prominent Singapore collector in the early 1980s
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The dish is potted with an everted rim, rounded sides and a ring foot, the base left unglazed with a gritty
surface. The inner rim is decorated with a continuous band of scrolling lingzhi, and the cavetto with a
band of floral motifs. The centre is painted within double underglaze-blue circles with a fruiting melon
design. The exterior is encircled by double line borders enclosing a continuous scroll of flowering
branches. The interior of the foot is unglazed and shows areas of flint-red firing marks.

{&{+: SGD 600,000 - 900,000
#2aft: SGD 500,000
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BAE1E/Ming dynasty, Xuande period

12/Diameter 24cm  &/Height24cm  E%&/Foot Diameter 8.8cm
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Provenance: Acquired from an antique shop on Hong Kong's Antique Street in the 1980s
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The vessel is known as a “monk’s-cap ewer”, so named because the mouth resembles a monk’s cap. The
mouth is lower at the front and higher at the back, formed in three stepped tiers. The spout projects from
the back like a duck’s beak. The ewer has a rounded neck, a globular body, a ring foot and a flattened
curved handle, the two ends of which are shaped with ruyi-form terminals: one end is attached to the
body, while the other is joined to the cap-shaped rim, with a raised vertical ridge rising level with the
mouth rim.

The cover rests within the rim and is surmounted by a jewel-shaped knop. The cover is formed in three
umbrella-like tiers. A small circular loop is attached to the inside of the mouth on one side, used for
securing the cover.

The entire vessel is decorated in underglaze blue. The inner and outer mouth rims are painted with
scrolling lingzhi. The neck is decorated with lotus-supported Eight Buddhist Emblems, while the spout
is painted with scrolling lingzhi. The shoulder is painted with ruyi-cloud heads enclosing sprays of
lotus. Around the body is an inscription in Tibetan script, an auspicious prayer meaning: ‘“Peace by day,
peace by night; peace wherever the sunlight shines. May peace endure forever, day and night; may the
Three Jewels—the Buddha, the Dharma and the Sangha—bestow eternal protection and peace.”

The lower border is decorated with a band of stylised lotus petals enclosing sprays of lingzhi. The base
is inscribed in underglaze blue, within double circles, with a six-character mark in two vertical lines in
regular script: “Da Ming Xuande nian zhi” — “Made in the Xuande reign of the Great Ming dynasty.”

{H: SGD 1,200,000 - 2,000,000
#2af: SGD 900,000
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BAE1%&/Ming dynasty, Xuande period
42/Diameter 7.7cm  &/Height 13cm  &1&/Foot Diameter 6cm
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Provenance: Acquired from an antique shop at the Taipei Antique Centre in the 1980s
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The vessel has a straight mouth, a broad neck and a recumbent foot, with a chilong-shaped handle
connecting the neck and the body. The base is unglazed, revealing the biscuit body. The vessel is glazed
both inside and out, and the exterior is decorated in underglaze blue. The neck is painted with upright
lotus petals, echoed by corresponding motifs around the base. The principal decoration consists of
scrolling floral designs, the body densely painted with scrolling peonies, lotus and other floral motifs.
The tendrils extend in a continuous, flowing composition, while the blossoms are full and lively in
form.

The kendi, also known in Chinese as a huajiao, is a typical export form among Xuande-period blue-and-
white porcelains. This example, produced by the imperial kilns for court use, reflects an Islamic-
inspired form and stands as evidence of cultural exchange between China and the wider world during
the early Ming dynasty. Similar examples are preserved in institutions including the Palace Museum,
the Shanghai Museum and the Jingdezhen Imperial Kiln Museum.

{&{+: SGD 800,000 - 1,200,000
#2aft: SGD 700,000
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7&ZE1E/Qing dynasty, Yongzheng period
Af2/Diameter 22.2cm  =/Height 3.8cm  &%&/Foot Diameter 13.8cm
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Provenance: Acquired from a private collector in Hong Kong in the 1990s
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The dish is potted with a flared mouth, an angled waist and a ring foot. It is decorated throughout in the
doucai technique. The centre is painted with a “green dragon teaching its young” design. The larger
dragon is predominantly rendered in green enamel, with details picked out in blue, yellow and iron red,
its posture majestic and vigorous. The young dragon is partly concealed among the waves, echoing the
dynamic movement of the elder dragon as it expels water. The motif conveys the political symbolism of
imperial succession and the transmission of authority from father to son.

The exterior is decorated with borders combining key-fret and ruyi-cloud-head motifs, the palette
mainly composed of blue, yellow and green. These bands strengthen the outline of the form while
creating a layered visual response to the central design. The body is firm, fine and evenly thinly potted,
and the glaze is smooth, lustrous and luminous, displaying the “white as congealed fat, smooth as fine
jade” quality associated with Yongzheng imperial porcelain. The base is inscribed in underglaze blue,
within double circles, with the six-character mark in two vertical lines in regular script: “Da Qing
Yongzheng nian zhi” — “Made in the Yongzheng reign of the Great Qing dynasty.”

The “green dragon teaching its young” motif is a classic subject in Qing court porcelain, particularly
popular during the Yongzheng and Qianlong periods. It not only reflects the imperial concern with
dynastic continuity, but also embodies the Confucian ethical ideal of a benevolent father and filial son.

{#: SGD 400,000 - 700,000
#2af: SGD 300,000
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7&ZE1E/Qing dynasty, Yongzheng period

12/Diameter 7.2cm  =/Height 37.2cm  E#&/Foot Diameter 10.8cm
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Provenance: Acquired from the collection of a senior Singapore collector in the 1980s
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The vase is potted with a dish-shaped mouth and a long, slender trumpet-form neck, narrow at the top
and gradually widening towards the base. It has full shoulders, the body flaring outward from the belly
to the lower section, and a flat base. The vessel is covered overall with a pale celadon glaze of quiet,
refined beauty, its soft tone resembling still lake water and its surface thick and lustrous.

Applied to the neck is a chilong dragon, modelled in a naturalistic manner with meticulous and lifelike
detail. Its body stretches across the neck, the four claws closely adhering to the surface, while the
twisting form gives a sense of agility and strength. The design is ingenious and distinctive, creating the
impression of a flying dragon in the sky and producing a unique artistic effect.

The base is covered with a brown dressing. The underside is inscribed in underglaze blue, within double
circles, with the six-character mark in two vertical lines in regular script: “Da Qing Yongzheng nian
zhi” — “Made in the Yongzheng reign of the Great Qing dynasty.”

{&{+: SGD 600,000 - 900,000
#2at: SGD 500,000
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JAZEIE/Qing dynasty, Yongzheng period
12/Diameter 18cm  &/Height 3.7cm  E1&/Foot Diameter 11cm
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Provenance: Acquired from an antique shop in Tanglin, Singapore, in the 1990s
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The dish is potted with a flared mouth, shallow rounded sides and a ring foot. The entire vessel is
formed in the shape of chrysanthemum petals. The centre is painted in famille rose enamels with peony,
magnolia, camellia and other floral motifs. The colours are richly modulated, with subtle variations in
tone; the blossoms are delicate and full, while the branches and leaves extend naturally. Executed in the
mogu, or “boneless”, technique, the decoration achieves the effect of meticulous, richly coloured
painting and conveys the auspicious meaning of “wealth, honour and good fortune.” The base is
inscribed in underglaze blue, within double circles, with the six-character mark in two vertical lines in
regular script: “Da Qing Yongzheng nian zhi” — “Made in the Yongzheng reign of the Great Qing
dynasty.”

This type of form was already widely used at both northern and southern kilns during the Song dynasty,
with variations including mallow-petal, chrysanthemum-petal and lotus-petal forms. Yongzheng-period
porcelain is noted for its great variety of shapes, and floral forms were frequently used in vessel design.
Chrysanthemum-form wares include chrysanthemum-petal vases, ewers, dishes, bowls, boxes and zun-
shaped vessels.

{&{+: SGD 350,000 - 700,000
#2aft: SGD 280,000
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JBZEIE/Qing dynasty, Yongzheng period
[42/Diameter 25.8cm  &/Height 5.1cm  E1&/Foot Diameter 17.7cm

(iR F)\TFERRBESHHZARPO=EETTEE

Provenance: Acquired from an antiques shop at Orchard Plaza Art Centre in the late 1980s

moe, RINE, BR, b ¥Listein, 4. BEFLRASH, BRTUB, BH
A%, REEHFT, Ah. B, OF6, BREGN R, TRE ATER $EE
Fh, AL T HCHEFEH, ERRHABHRAARK, KA “REFE ik, &
FREAR, BR@K, AT REERE “BRFH HFERA, RFUFED “RiF
BIESFH]” NFRBRATH B K,

The dish is potted with a flared mouth, shallow rounded sides and a ring foot. The centre is painted in
famille rose enamels with sprays of prunus, peony, begonia and other flowering branches. The stems are
outlined in brown and black, while the blossoms are rendered in a rich palette of pink, orange, white
and other tones. Together with small insects in flight, the composition evokes a lively scene filled with
the vitality of spring.

The exterior continues the floral decoration of the centre, creating a spacious and well-balanced overall
arrangement. Executed in the mogu, or “boneless”, technique, the colours transition naturally and the
tonal layers are subtle and refined, reflecting the elegant, fresh aesthetic taste of the Yongzheng period.
The base is inscribed in underglaze blue, within double circles, with the six-character mark in two
vertical lines in regular script: “Da Qing Yongzheng nian zhi” — “Made in the Yongzheng reign of the
Great Qing dynasty.”

{&: SGD 600,000 - 900,000

e SGD 450,000
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IR R ER T AN E AR
7&520£/Qing dynasty, Qianlong period
[12/Diameter 7.2cm  &/Height 27.5cm  E1&/Foot Diameter 7.2cm

KR F)\TERBEFRINRFEKRETRERIS

Provenance: Acquired from an antique shop in Singapore’s Chinatown old quarter in the 1980s

Ao\ m, XM, R, TEBARE, REINMK, AARMYE X BRF, AASE K
AN E A, SRR LA, UHhHEMN, BABERITR, AN A RE, BN
BH BN 5, BRIFERBERMTHERSES, RFANLP “KRFLEFH
NFEPBK,

“BEAALT &, AR ARNZEL , o RRFAL. BT, LB, BB TR, 28, R
FAER, UBRA, BAANMNL (B3 X44E. EXf, KREEX. MU, SRE.
$MFRERE) |

The vase is potted with a trumpet mouth, a waisted neck, sloping shoulders and a ring foot with an
outward-flaring foot rim. A pair of kui-phoenix handles is applied to either side of the neck and
shoulder. The interior and the base are covered with a turquoise-green glaze, while the exterior is
decorated against a red-glazed ground in famille rose enamels with an overall design of scrolling
flowers. The neck is ornamented with jade chime motifs, the body with the “Hidden Eight Immortals”,
and the lower body and foot wall with bands of pendent and upright stylised lotus petals. The base is
inscribed in iron red with the six-character seal-script mark: “Da Qing Qianlong nian zhi” — “Made in
the Qianlong reign of the Great Qing dynasty.”

The “Hidden Eight Immortals” motif, also known as the Daoist Eight Treasures, consists of the gourd,
fan, flower basket, fish drum, lotus, sword, flute and jade tablet. These objects stand in place of the
Eight Immortals themselves: Li Tieguai, Zhongli Quan, Lan Caihe, Zhang Guolao, He Xiangu, Lii
Dongbin, Han Xiangzi and Cao Guojiu.

{&f/y: SGD 600,000 - 800,000
#2aft: SGD 450,000
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S§202/Qing dynasty, Qianlong period
[12/Diameter 15.2cm  &/Height 8.2cm  E&/Foot Diameter 6¢cm

FKilR: T\ +ERMBERAWBGESR| B

Provenance: Acquired from a private collection in the 1980s

B, JhE, BIAHEL, BR, SMEUBE RS, Bk, KR, B4R ER Y
B, BAFERERT, BEAEBBAH, RAEEEANRT, LhRMTLRME, 8
TR, FEIMR, A “BARLER 28, ﬁ%%ﬁ*ﬁ%?% PR RAEHEHHRZ
W, BREDE G, KSR F “KFELEFH ~FATEHXR

The bowl is potted with a flared mouth, an angled waist, sloping sides tapering towards the lower body,
and a ring foot. The exterior is densely decorated in famille rose enamels with peonies,
chrysanthemums, camellias, morning glories, lotus, peonies, lilies and other flowers. The entire surface
is filled with blossoms, leaving neither stems visible nor the ground glaze exposed, with no empty space
remaining. For this reason, the design is known as “hundred flowers on an unexposed ground” (baihua
bulu di).

The enamels are richly varied and brilliantly coloured, displaying the splendour characteristic of
Qianlong imperial famille rose porcelain. The base is covered with a turquoise-green glaze, and the
centre is inscribed in underglaze blue with the six-character seal-script mark in three vertical lines: “Da
Qing Qianlong nian zhi” — “Made in the Qianlong reign of the Great Qing dynasty.”

{&{+: SGD 350,000 - 600,000
#2aft: SGD 300,000
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i&E=x/Qing dynasty, Jiaqging period

[12/Diameter 7.2cm  &/Height 19.5cm  E1&/Foot Diameter 9.6cm
¥R FI\+ERWEEERTEHERS

Provenance: Acquired from an antique shop on Hong Kong's Antique Street in the 1980s

e, XM, RWE, LM, BIFEALBHA, THHL @BALERI L4484
R, AaB a8k, v, HF. RHRHPULHL B, OX, WmEF R, E#
SE, BALI R — R85, RUER A, AIFNELEER, e LTREB,
O BRIFERRFEAHEERLEM, EATWMETLIRA, RAaNLEM, EF% “X
FERFH RaxFEPR, RCE, WHRER, REE, “WE” ARETHF, &
FRE “FH , TH MR,

The ewer has a basin-shaped mouth, a waisted neck, a globular body and a tall foot that flares slightly
outward. A dragon-head spout is applied to the body, curving upwards. The vessel is decorated on a blue
enamel ground with gilt designs, the outlines picked out in red enamel. The mouth, neck and foot are
ornamented in gilding with cloud-and-bat motifs, key-fret borders, ruyi-cloud heads and lotus-petal
patterns. The main decoration on the body is a cloud-and-dragon design, interspersed with flying bats
symbolising abundant blessings, while the spout is modelled as a dragon head issuing breath.

The upper and lower edges of the basin-shaped mouth, as well as the mouth, lower body and foot, are
further embellished with gilt scrolling floral designs, enhancing the vessel’s sumptuous and majestic
appearance. The base is covered with a turquoise-green glaze, and the centre is inscribed in iron red
with the six-character seal-script mark: “Da Qing Jiaqing nian zhi” — “Made in the Jiaqing reign of the
Great Qing dynasty.”

This type of vessel is known as a “benba ewer”, also referred to as a ritual water vessel or Tibetan-style
ewer. The term benba is a Tibetan transliteration, while its Sanskrit form is kundika, meaning “bottle”
or “water vessel.”

{&}: SGD 700,000 - 900,000
#2aft: SGD 600,000



Singapore Palace Museum

LOTS53




Singapore Palace Museum

SPM- GCYY-0029

5= B 81E AR

BE7K &=/Ming dynasty, Yongle period
[12/Diameter 4.6cm  &/Height 25.2cm  Ef&/Foot Diameter 10cm

FKilR: T\ +EFANE B FTINEEN &2 Ui R | R

Provenance: Acquired from the collection of a prominent Singapore collector in the 1980s

MED, RF, B8R, BRXBR, MAUFLLEZLE, ARA, AR, BK, THER
B, RIAMUALZH, HRHAEWHIE,

The vase is potted with a lipped mouth, a waisted neck, sloping shoulders and a shallow recessed ring
foot. The body is painted in underglaze blue with a cloud-and-dragon design: the dragon is depicted
with paired horns, five claws and upright mane. Below is a band of lotus-petal lappets, while the
shoulder is decorated with cloud motifs. The cobalt blue is of a fine, pure tone.

{&+: SGD 900,000 - 1,500,000
#2$at: SGD 750,000
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S FENEAXFE
BER%{£/Ming dynasty, Chenghua period

[42/Diameter 5.5cm @& /Overall Height 10.2cm
=/Height 9.6cm E#&/Foot Diameter 7cm

FKiR: FI\+FERBEEBFAALGESR

Provenance: Acquired from a private collector in Hong Kong in the 1980s

Av, R, K2, BR, &, 2am¥, IMEUFTLLERAR, REA-R=ZNK, k=
BBY, LTELARLNEHER—A, AH— “R7 F,

BRI “BR , PRAIARRBE, T (LEZ) . (EoTF) FHLLEFHAR
¥, FEAN B AL FE AL, X4 “BAEGFLAR, BRFFNHAL, BETHF
AR, THEARR 3k,

The jar is potted with a straight mouth, full shoulders, rounded sides and a ring foot, and is fitted with a
flat cover with a slightly domed top. The exterior is painted in underglaze blue with an yinglong dragon
design. The yinglong is depicted with two legs and three claws, while the cloud motifs are picked out in
green enamel. The upper and lower sections are each encircled by a band of stylised lotus petals filled
in iron red. The base is inscribed with a single character, “Tian” (“Heaven™).

Yinglong, also known as the “winged dragon”, refers to a dragon with a pair of wings and is recorded in
ancient texts such as the Classic of Mountains and Seas and the Huainanzi. As the image of the
yinglong became increasingly mythologised, later tradition held that “after five hundred years a hui-
serpent transforms into a jiao dragon; after a thousand years the jiao becomes a dragon; after five
hundred more years the dragon becomes a horned dragon; and after a further thousand years it becomes
an yinglong.”

{&f+: SGD 2,500,000 - 3,800,000

EeHf/i: SGD 2,000,000
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FREREFAAETEFM

BA7K </Ming dynasty, Yongle period
12/Diameter 7.3cm  =/Height 27cm  Bf&/Foot Diameter 10.3cm

FKiR: FIN\+FERBEEEFAATEZR .

Provenance: Acquired from a private collector in Hong Kong in the 1980s

v, sEHm, FR, SO, BRMMK, KRIFEK, LA eRNRE,

e, KA, £, BR, ZRE&LAY, BARESRK, MaTEERE, BFEBKUR
BB FHLH, RekMk, RRTFES5, A Lo TorEAMEsix, Bx, 4%
B, MAETLARBOERAL, 74, T, k. Xk, HBIZTRS, WIHFFER
FH, REXREENFRRNEL, DFRALMHAEELE OEFL WEHETE, T2AMR
FHHARLBBZOARTEHREGET, PHFLEAM TR 5 AEF 95 i,

The vessel has a small mouth, short neck, full shoulders, a tapering body and a slightly everted ring
foot. The base is left unglazed, revealing distinct trimming marks.

The yuhuchun vase is potted with a flared mouth, a waisted neck, a pendant belly and a ring foot. The
lines are fluid and graceful; the body is firm, dense and finely textured, and the glaze is lustrous, smooth
and rich. The entire vessel is painted in underglaze blue using imported Sumali cobalt. The cobalt tone
is rich and brilliant, with iron-rust spots visible in the darker areas.

The decoration is arranged in registers from top to bottom, including ruyi-cloud heads, key-fret and
scrolling foliage. The principal design on the body is a continuous scroll of flowers of the four seasons,
comprising peony, gardenia, chrysanthemum and camellia. The composition is clearly structured, with a
well-balanced hierarchy of main and subsidiary motifs, and the decoration is graceful and lively, fully
displaying the elegant character of Yongle imperial porcelain. The four-season floral design carries the
auspicious meaning of “peace throughout the four seasons”. The form of the yuhuchun vase, evolving
from a Song-Yuan wine vessel into a Ming court display object, also reflects changes in early Ming
court ritual practice and ways of life.

{&{+: SGD 2,000,000 - 2,800,000
#2af: SGD 1,000,000
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BAE1E/Ming dynasty, Xuande period
[12/Diameter 4.5cm  &/Height 28cm  &%&/Foot Diameter 11.2cm

(iR F\+TERBEEELELERIE

Provenance: Acquired from an antique shop on Hong Kong's Antique Street in the 1980s

B, BRH, BA, PR, BRUATERN, HHER, RIHERI—R, 544
FZSHBARA, ARMETEEL, BHAEMAK, FRARERE, XHF8, A
TRARREI M,

e

A RRET EHAEE S, W UIFTBIRRAN, AT ARTFHRERNHGHTHE:
5 ¥ 24K,

G

The meiping has a rolled lip, a short waisted neck, sloping shoulders and a flat base. It is decorated
throughout in underglaze blue. The neck is left plain, the shoulder encircled by a band of lotus petals,
and the body painted with sprays of auspicious flowers and fruits representing the “Three Abundances”
of blessings and longevity. The area above the foot is decorated with overlapping plantain leaves. The
form is regular and imposing in size, while the cobalt blue is rich, vivid and brilliantly lustrous, making
this an exceptional example of a large Xuande blue-and-white vessel.

The meiping was used at the Ming court as a wine-storage vessel. Decorated with sprays of auspicious
fruits, the present example reflects the auspicious symbolism and refined aesthetic taste characteristic of
early Ming porcelain decoration.

{&{+: SGD 700,000 - 1,200,000
#2aft: SGD 500,000
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7BZEIE/Qing dynasty, Yongzheng period
O42/Diameter 12.5cm  &/Height 5.5cm  Ef&/Foot Diameter 4cm

KR FI\TERVMBERRLERIE

Provenance: Acquired from a Tanglin antique shop in the early 1980s

mufa, W, BR, vidshigd BARLBRRALFHRBL—R, BiIhAE BB P
FHIEMEZALALEM, RRAABFRLE “RFEEFH SFHFPR, Z023A%, #
BAE, ARER@ROEH, RAKEIE, LALRLTRES LFLGEMEE, £
“ARRE WEMBE, AARFEFTHIEITTE,

The bowl has a slightly everted rim, rounded sides and a ring foot. Double underglaze-blue line borders
encircle the exterior below the rim, the lower body, and the area above the foot. Both the exterior and
the centre of the interior are decorated in the doucai technique with honeysuckle scrolls. The interior of
the foot is inscribed in underglaze blue with the six-character mark in regular script: “Da Qing
Yongzheng nian zhi” — “Made in the Yongzheng reign of the Great Qing dynasty.”

The painting is fluid, and the composition is open and graceful. Set against the warm, finely textured
body and glaze, the decoration has the refined beauty characteristic of imperial wares. Honeysuckle
scroll is a common decorative motif on early Chinese ceramics. Derived from the form of the
honeysuckle flower, it carries the auspicious meaning of longevity and good fortune.

{&{+: SGD 350,000 - 400,000
#2aft: SGD 230,000
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SPM- GCYY-0034

FRNEAWNEHNF M

54202 /Qing dynasty, Qianlong period
[12/Diameter 7.5cmx7.5cm  &/Height 34.5cm

Bf2/Foot Diameter 9cmx9cm
KR FI\+FERE B AWBGERS B

Provenance: Acquired from a private collection in the 1980s

BEANFTH, o, KRA, HIHEERF, FH, UL, BRSI#M, AREBLTL
AphEami, ERBE, @@, UFEIN, o PRz H, FHRAGESR,
REHELERFT, BESBHITAEHEHN NETA— , A E5F4LEABRZHONT
SHELR, AE B R 4 2 R, & H %”%%%Ai 5EX%k, #=%%
W, TWRMBLETRA—SAHT, FHHRR, IRAFE RELBEEH AFZHEH

T
K,

The vessel is of hexagonal form, with a flared mouth, a long waisted neck, a pair of opposing kui-
phoenix handles on the neck, full shoulders, a tapering body and a ring foot flaring outward. At the
exposed areas of the foot, the body is seen to be fine, white and dense in texture. The vessel is glazed
overall and decorated in underglaze blue. The glaze has a faint bluish tint within the white, while the
cobalt blue is rich and full in tone.

The decoration is arranged in multiple, richly layered bands. The principal design on the six facets of
the body is a combined “Eight Treasures” motif. Unlike the traditional treatment in which the Eight
Buddhist Emblems are shown separately, this design ingeniously integrates the Wheel, Conch, Parasol,
Canopy, Lotus, Fish, Vase and Endless Knot, together with flaming pearls, auspicious clouds and other
precious emblems, into a single unified composition. The result is fresh, elegant and highly refined.

The base is inscribed in underglaze blue with the six-character seal-script mark in three vertical lines:
“Da Qing Qianlong nian zhi” — “Made in the Qianlong reign of the Great Qing dynasty.”

{&{+: SGD 500,000 - 800,000
#2af: SGD 380,000
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BRI RNUNE#H#E

761%/Yuan dynasty
[12/Diameter 19.8cm  =&/Height 33cm  E%&/Foot Diameter 19.3cm

FKilR: F/\+ERMEE AR SR | R

Provenance: Acquired from the collection of a prominent local collector in the 1980s

HAvEHR, BB, BEARM, BIABEMA KEMN, ZHIFTHKMM, KFTHE
R, s, WHLMAESASNE, URKFREFEANE, RATHERPAFEIHITY,
BT aRFLEESGRLEHY,

The jar is potted with a straight mouth, a short neck and a slightly thickened rim, above rounded sloping
shoulders and a bulbous body. Applied decoration is set on either side of the shoulder. The body tapers
towards the lower section and flares slightly above a broad ring foot, the base left unglazed.

The decoration is arranged in six registers, primarily featuring phoenix and peony motifs. The design is
executed in a range of techniques, including fine outline drawing and washes of cobalt blue,
demonstrating the accomplished painting skills characteristic of Yuan-dynasty blue-and-white porcelain.

{&{+: SGD 5,000,000 - 9,000,000
#2aft: SGD 2,500,000
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BEZ24/Ming dynasty, Chongzhen period
42/Diameter 11.5cm  &/Height 37.5cm  E12/Foot Diameter 12cm

(iR FTN\+ERBEFIESHEERPLERE

Provenance: Acquired from an antique shop on Orchard Road, Singapore, in the 1980s

, RF, AM, TA, BARGERAM, REZTEAMZIHEF, BTURFLAK, KRBT
M; LR R KB B, BIAEFRETLH A, 80T —E4FHIKR, =T£8
2w, BEA—FA, THEFBEK, AEMAAMLZPEEAZERN, EARETHFF
K2, KRERFLKREESE, BRYWA, AWHAERE, LR EAR, BARAFH
AR, TMAF LR RGO,

The vase is potted with a flared mouth, a waisted neck, a cylindrical body and a flat base. It is covered
overall with a transparent glaze, the surface lustrous and faintly bluish in tone, and is decorated in
underglaze blue. Below the mouth rim is a band of alternating large and small stylised inverted plantain
leaves. Around the body is a continuous scene of prayer and blessing.

In the scene, a court eunuch stands before an altar table with an incense burner, holding a ceremonial
tablet, while an attendant behind him is also shown in an attitude of prayer. Two immortals emerge from
a celestial mountain riding auspicious clouds, and two boys in front of the altar look on with curiosity.
The cobalt blue is well modulated between rich and pale tones, creating clear layers. The figures are
rendered with both spirit and form, the rocks are arranged with natural variation, and the overall style is
fresh and unforced, displaying the distinctive characteristics of Chongzhen-period blue-and-white
porcelain.

{&{+: SGD 120,000 - 180,000
#2aft: SGD 60,000
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SHRATA TEHFGFEADNER

i&#¥1/Qing dynasty, early Qing period

[12/Diameter 22.7cm  &/Height 26cm  &4&/Foot Diameter 22.9cm
¥R FINTERPBEEREZ AR OHITE

Provenance: Acquired from an antiques shop at Tanglin Art Centre in the mid-1980s

ave, B, }3%:‘[5175:45( Tk, RITAMR, AstEAM, MEFe, BARLFTHRAMN,
MR F B FTL “%’f’]‘f]"l‘_ké%‘f"” WFER, @@ TFHEAR, JIAANKE, T LK
P, BRAM, TELE, BIEHRED, a8 BE, FRIAAKART, AW HLED
tear, RBRET &%, ﬁili %, BEA AL, ERARAY, SIHERE, FHA
CTAm, “FHITATESE” 9 FRE (it - BRAEIME) , AFL KA,
HERANARAZER, KB L, FITERE®, KRAFF, LRAF, gLty
AT HERE®RG

The vessel has a straight mouth, cylindrical body, slightly constricted waist and flat base, and is of
substantial size. It is covered inside and out with a transparent glaze, the surface clear and bright, and is
decorated throughout in underglaze blue. Around the body is a continuous narrative scene depicting
“Xiao He Pursuing Han Xin by Moonlight”. The composition unfolds in a direct yet compelling
manner.

Xiao He is shown on horseback, turning to look ahead, attended by a group of followers. Soldiers rush
forward in pursuit, while Han Xin urges on his horse with a raised whip, the animal’s hooves lifted in
mid-gallop. The tension of the moment is vividly conveyed. The figures are animated and expressive;
surrounding them are layered mountains, dense trees and luxuriant vegetation. The composition is
carefully arranged, the brushwork natural and fluid, and the painting precise yet vigorous. The cobalt
blue is bright and brilliant in tone.

The story of “Xiao He Pursuing Han Xin by Moonlight” derives from the Records of the Grand
Historian, in the “Hereditary House of the Marquis of Huaiyin”. It is a celebrated tale about recognising
and retaining talent: Han Xin, having joined Liu Bang but finding himself unappreciated, left in
disappointment. Xiao He pursued him through the night and strongly recommended him, ultimately
helping to bring about great achievement. In later usage, the story came to symbolise the importance of
valuing and keeping talented people.

{&: SGD 120,000 - 190,000
#2$a/: SGD 80,000
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7B EEER/Qing dynasty, Kangxi period
[42/Diameter T4cmx14cm  =/Height 18.5cm

Bf2/Foot Diameter 14cmx14cm
(iR FINTERBEAMEHERE

Provenance: Acquired from a local antique shop in the 1980s

EREWAH, HR, 7RAY, RFEHIG, B RERARLETER, DaLAHK
FEAMBAE, FRAGKE, AWK IRHFLE, EXNFAHRBEAER, Z&FEAR
HSKRIE, BETREFPHELREE ‘25067 , TLRREBFHLO—ANBRRKGE, b
ERBEEHA, 4 “—F7MZE” ML, RERTRENRRE SRS KF,

The brush pot is of square form, with straight sides and a slightly recessed square base. It is decorated in
underglaze blue. The outer rim and the area above the foot are painted with bands of scrolling foliage,
while the four sides are decorated with figure-story scenes and pine-and-rock motifs. The cobalt blue is
of a rich, deep tone; the figures are well proportioned, and their expressions and demeanour are
rendered with remarkable vividness.

The underglaze-blue decoration employs the fenshui technique, drawing on the ink-wash effects of
traditional Chinese painting, often described as “ink divided into five tones”. This is one of the defining
characteristics of Kangxi-period blue-and-white porcelain. Square brush pots of this type are rare
among surviving examples and have long been valued according to the saying, “one square piece equals
three round ones”. The present brush pot represents the highest level of porcelain production of the
Kangxi period.

{&{+: SGD 80,000 - 120,000
#2aft: SGD 50,000
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7&ZE1E/Qing dynasty, Yongzheng period
[12/Diameter 15.6cm  &/Height 6cm [ &%&/Foot Diameter 5.9cm

F(ig: FI\TERVMBERERLERE

Provenance: Acquired from a Tanglin antique shop in the early 1980s

Buo, KB, BR, BstBRUBELEEREL, SHFE ?%& MM, werig®F+
ARME, XS h, B K. B EF, BARHBEEF, L—FR, AAHREA

§>’( W T EERHE “Fam R ﬁ’ﬂ%uo ﬁéﬁ\b&ﬁmdﬁ], &K FA KA, R m IR E

B, BARBRE, RFUFTEP “REFEEFH REANFRAEFR, FRIEFS, &
EHHEREBAEERS, RTHDRRA RS, REXLXFAL, FRMEHR
%, RAAMKXEHE, WM KRT L

R B TR BB ﬁkfﬁ"ﬂiﬂi HERAK, WHEAKSFTREFRAAY, &5
BEAAFRERGE (RAFHLEY PR “REBXLHY, BHEHK, AHIZ
¥, BALR WIRER, %m#@ﬂﬂnﬁ Fik, T WHNARL T EIRAEASAY “WHEE” 4T
K, BHARZZH AL, LENGFEHEEIHRHBUMALIA “FH” |

The bowl is potted with a flared mouth, rounded sides and a ring foot. The exterior is decorated in
famille rose enamels with “ball-flower” motifs, rendered in more than ten different forms, including
snowflake, chrysanthemum-petal and four-petalled prunus shapes. The palette includes pink, orange,
yellow, blue, purple and other tones. Each flower is individually conceived, with no two exactly alike.
The arrangement is balanced between density and openness, reflecting the Yongzheng-period
characteristic of being “elaborate yet not crowded.”

The glaze is warm and lustrous, and the colours are soft and elegant. The body is fine and white, and the
vessel is thinly potted. The base is inscribed in underglaze blue, within double circles, with the six-
character mark in two vertical lines in regular script: “Da Qing Yongzheng nian zhi” — “Made in the
Yongzheng reign of the Great Qing dynasty.” The calligraphy is neat and graceful. Yongzheng famille
rose bowls decorated with ball-flower motifs are rare among surviving examples, and a comparable
piece is preserved in the Palace Museum. The ball-flower motif, also known as a roundel-flower design
and referred to in the Qing dynasty as xiuhua or “embroidered ball flowers”, takes its name from its
spherical appearance and appears in a wide variety of combinations.

First developed in the late Kangxi period, famille rose reached maturity during the Yongzheng and
Qianlong reigns. In famille rose painting, shading was used to render light and dark, allowing each
colour to show subtle tonal gradations. The Yinliu zhai shuo ci states: “Soft colours, also known as
famille rose, are so called because the colours are somewhat pale and evenly blended with white. Hard
colours are sumptuous and deeply concentrated, while famille rose is brilliant and elegant.” In the
famille rose process, the design was first prepared with an arsenic-bearing “glass white” ground, and the
pigments were mixed with rue oil. In the Qing imperial archives of the Qianlong period, famille rose
was referred to as “foreign enamels” (yangcai).

{&{+: SGD 400,000 - 600,000
#2aft: SGD 280,000



Singapore Palace Museum

LOTo4




Singapore Palace Museum

SPM- GCYY-0040

I REREHFUE

7B82[#/Qing dynasty, Qianlong period SEH#EZE

[412/Diameter 19.2cm  &/Height 4cm  E&4&/Foot Diameter 12.2cm
kiR FI\+ERPBEEREZ AP OHTTE

Provenance: Acquired from an antiques shop at Tanglin Art Centre in the mid-1980s

e, INAR, BARARF R, MEAOR, BMRER, @K, AERE, BER

%,%% ?& ﬁmu+£ LCRBITTH, EMARHEE, AFARAY, £

The dish is potted with a flared mouth, rounded sides and a low ring foot. It is decorated throughout in
famille rose enamels. The glaze is evenly applied, lustrous and finely textured, with a jade-like quality
and a smooth tactile finish; the body and glaze are closely fused.

The centre is decorated in the doucai technique with scrolling floral motifs. The design is densely
arranged, with natural, fluid lines and lively brushwork. The painting is executed with meticulous
refinement, achieving an exquisite and highly finished effect.

{&: SGD 90,000 - 120,000
#2a{: SGD 70,000
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7B #2[Z/Qing dynasty, Qianlong period
[42/Diameter 5.7cm 1B /Height 12cm

=/Height 11.3cm &%#/Foot Diameter 7cm
¥R FIN\T+ERABEEEEELERE

Provenance: Acquired from an antique shop in Hong Kong’s old quarter in the 1980s

Hv, 83, #M, B, RATME, @k, SMEUFTHBENH, AT, REL—AK
FRYARECEFR TN &L, ThPoha, &8, BILAHK, LRFHIH, B
FAL g a3, IGH ErtAstie, ARGHARER, EaRAXAFHHYHaE, £
B—RLES, SKEEaBHRNELML, HAARSUFES “RFELEFH ~F=/7%
FR, REELRNBRAHERNLESNEYG, RAFTRTELE Y, TALALERXEAE T
Lk, BRAFZAEA KT,

The jar is potted with a straight mouth, a short neck, a globular body and a ring foot, and is fitted with a
flat-topped cover. It is glazed overall and decorated on the exterior in the doucai technique. Around the
area below the neck and above the foot, stylised ruyi-cloud heads are rendered in underglaze blue with
two tones of shading, the centres of the cloud heads picked out in red and yellow enamels.

The body is painted with chrysanthemum roundels arranged in a triangular formation. The
chrysanthemum motifs are decorated in red and yellow enamels and set off by green plantain leaves,
with sprays of lotus interspersed between them. The cover is painted with two red chrysanthemum
roundels, while the rim of the cover is encircled by a lotus scroll similar to the lotus motifs between the
chrysanthemum roundels on the body.

The centre of the exterior base is inscribed in underglaze blue with the six-character seal-script mark in
three vertical lines: “Da Qing Qianlong nian zhi” — “Made in the Qianlong reign of the Great Qing
dynasty.” The vessel appears to imitate comparable wares from the Chenghua imperial kilns. In Qing
court paintings, similar jars are shown placed together with teapots on low tables, suggesting that they
were used as tea caddies.

{&{: SGD 400,000 - 600,000
#2aft: SGD 280,000
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BB 6/Qing dynasty, Daoguang period =EHEZE
[12/Diameter 13.8cm  &/Height 6cm [ &%&/Foot Diameter 4cm

FKiR: TIN\+ERRBERKREERE,

Provenance: Acquired from a Tanglin antique shop in the late 1980s

Bapw, WL, BE, BAALe IAUKEERANR, HhEITELFTLAM, BLesH
#HE ‘B F, L THNEER, AU BKBEERAN, ¥hHH., 2BENEERE
W, BSLERERAE ok, R HAERRARA LR, AR LE R, BAA F “KiF
BAEH SFEBR,

The bowl is potted with a flared mouth, rounded sides and a ring foot. On the interior, the area just
below the rim is decorated on a low-fired blue-glaze ground with famille rose sprays of flowering
branches, interspersed with gilt wan symbols. Below this, the interior is covered with a turquoise-green
glaze. The centre of the bowl is decorated on a low-fired blue-glaze ground with an eight-petalled lotus
design in famille rose enamels and gilding.

The exterior is covered with a ruby-red glaze and decorated in famille rose enamels with four floral
roundels, separated by sprays of flowering branches. The base is inscribed in underglaze blue with the
six-character seal-script mark: “Da Qing Daoguang nian zhi” — “Made in the Daoguang reign of the
Great Qing dynasty.”

{&f: SGD 380,000 - 500,000

A fi: SGD 300,000
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